A CONSTRUCTIUIST FONT Y CHRIS LO205
HEASED On A 19234 BAUHALUS EHHIRITION POSTER

ABCIOEFGHIJHKLIMN
OPORSTUULLHYZ
124456 1H80 E¥SEh
ABCOEFGHIJHKLM
I1I:IFI:IH5|'.'|TIJI.II.IJHI.IE
'7‘@# wBF()-=+[{}::7

T

I:EFEEHI:ILIHI'II;FIIEI It = 3
HAMBPURGEFONSTIU

HAMBURGEFONS

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE



BFAUHAUS 1919-33

THE FRUHAUS FEGAN WITH AN UTOPIAN
DEFINITION: “"THE BUILDING OF THE FUTURE"
WWAS TO COMEBINE ALL THE ARTS IN IDEAL
uniTy. THIS FEQUIRED A NEW TYWPE OF
ARTIST FEXYOND ACAODEMIC SPECIALIZATIOMN,
FOR WHOM THE BAUHAUS WOULD OFFER
ADEQUATE EOUCATION. IN OROER TO REACH
THIS GOAL, THE FOUNDER, WALTER GROPIUS,
SALW THE NECESSITY TO NEUELOP NELW
TERCHING METHODOS AND WAS COMNUINCED
THAT THE BASE FOR ANY ART WAS TO BE
FOUND IN HANOCRAFT: “THE SCHOOL LWILL
GRAOUALLY TURN INTO A WORKSHOR™.
INDEED, ARTISTS ANDO CRAFTSMEN DIRECTED
CLASSES ANDO PROOUCTION TOGETHER AT THE
BAUHAUS IN WEIMAR. THIS WAS INTENDED
TO REMOUE ANY OISTINCTION BETWEEN FINE
ARTS AMNDO APPLIED ARTS.

THE REALITY OF TECHNICAL CIUILI2A-

TiON. HOWEUER, LED TO REQUIREMENTS
THAT COULD NOT ONLY BFE FULFILLED BEY A
REUITALI2ZATION OF HANOCRAFT. In 1923,
THE BAUHAUS REACTED WITH A CHANGED
PROGRAM. WHICH WWAS TO MARHK ITS FUTURE
IMAGE UNOER THE MOTTO: “ART ANDO
TECHNOLOGY—A NEW UniTY". INOUSTRIAL
POTENTIALS WERE TO FE APPLIED TO SATIS-
FACTORY DESIGN STANDARDS, REGARDING
BOTH FUNCTIONAL AND ARESTHETIC ASPELCTS.
THE BAUHAUS WORKSHOPS PROOUCED
PROTOTWPES FOR MASS PRODULCTION: FROM
A SINGLE LAMP TO A COMPLETE OWELLING.

OF COURSE, THE EOUCATIONAL ANDO SOCIAL
CLAIM TO A NEW CONFIGURATION OF LIFE
AND ITS ENUIRONMENT COULDO NOT ALWAYS
FE ACHIEUED. AND THE BAUHAUS WAS NOT
ALOMNE WITH THIS GOAL, BUT THE NAME
BECAME A NEAR SYNONYM FOR THIS TREND.

THE HISTORY OF THE BAUHAUS IS BY NO
MEANS LINEAR. THE CHANGES IN OIRECTOR-
SHIP ANO AMONGST THE TEACHERS., ARTISTIC
INFLUENCE FROM FAR AND WIDE, IN COMEI-
MATION WITH THE POLITICAL SITURTION I0
WHICH THE BAUHAUS EHPERIMENT WAS
STAGED, LED TO PERMANENT TRANSFORMA-
Tion. THE NUMEROUS CONSEQUENCES OF
THIS EHPERIMENT STILL TOODAY FLOW INTO
CONTEMPORARY LIFE.

THE FAUHAUS MASTERS OMN THE ROOF

OF THE BAUHAUS BUILDING 1IN DESSAL.
FROM THE LEFT: JOSEF ALEERS, HINMERHK
SCHEPER, GEORG MUCHE, LAS2LO MOoHOLY-
NAGY, HEREERT BFAYER, JOOST SCHMIOT,
WALTER GROPIUS, MARCEL BREUER, URSSILY
HANDINSHY, PAUL BLEE, LyOnEL FEININGER,
GunTA STiL2L AND OSHAR SCHLEMMER.

lHloRKSHOP FOR TYPOGRAPHY
ANO CommERCIAL ART

IN THE FIRST WERRS OF THE BAUHAUS AT
WEIMAR, TYPOGRAPHY 0I0 NOT YET PLAY
THE CENTRAL ROLE IT WAS LATER TO TAKE
on. FOR JOHANNES ITTEN ANDO LOTHAR
SCHREMER, CALLIGRAPHY WAS ESSENTIALLY
AN ARTISTIC MEANS OF EHPRESSION. AT
FIRST. PRACTICAL FIELOS OF APPLICATION
REMAINED SELOOM AND WERE RESTRICTED
TO SMALL, MISCELLANEOUS PRINTED
MATTERS.

LlWITH THE APPOINTMENT OF MOHOLY-NAGY
in 1923, WHO WAS TO INTROOUCE THE IDEAS
oF “Mew TYPOGRAPHY" TO THE BAUHAUS,
THE SITUATION RAOICALLY CHANGED. HE
CONSIODERED TYPESCRIPT TO FE PRIMARILY
A COMMUAICATIONS MEDIUM, ANDO WAS
COMNCERNED WITH THE “CLARITY OF THE
MESSAGE IN ITS MOST EMPHATIC FORM™.
HIS INFLUENCE IS CLEARLY UISIELE ALREADOY
in 1923 1n THE AOUERTISING CAMPAIGN FOR
THE LARGE BAUHAUS EHHIBITION OF SUMMER
1923. MoHoLY-NAGY DESIGNED THE LAYOUT
FOR THE EHHIBITION PUBLICATION AND
FURTHER TOOH OUER THE TYPOGRAPHY OF
THE "BAUHAUS BOOHRS".

FROM THEN ON, TYPOGRAPHY AT THE
BAUHAUS WAS CLOSELY CONMECTED TO
CORPORATE IDENTITY AND TO THE OEUELOP-
MENT OF AN UNMISTAKABLE IMAGE FOR THE
SCHOOL. CHARACTERISTIC FOR THE DESIGN
WERE CLEAR. UNAOORNED TYPE PRINTS,

THE ARTICULATION ANDO ACCENTURTION OF
PAGES THROUGH DISTINCT SYMBEOLS OR
TYPOGRAPHIC ELEMENTS HIGHLIGHTED 1IN
COLOR. AND FINALLY OIRECT INFORMATION 1IN
A COMBINATION OF TEHT ANDO PHOTOGRAPHY,
FOR WHICH THE NAME “TyPOFOTO" WAS
CREATELD.



In ADDITION, THE CONSIDERATION OF
ECONOMIC FARCTORS LED TO THE USAGE OF
NORMED FORMATS, A PARTLY SIMPLIFIED
SPELLING, ANO MORE PARTICULARLY, THE
ABOLITION OF CAPITALIZATION.

In WEIMAR, NEXT TO MOHOLY-MNAGY, BOTH
JoosT ScHmMIDT AND HERFERT BAYER HAD
ALS0O BEEN CONCERMNED WITH TYPOGRAPHY.
In DESSAU, BAYER TOOW OUER THE MELWILY
INSTALLED WORKSHOP FOR PRIOTING ANDO
ADUERTISING AND RAPIOLY TRANSFORMED IT
INTO A PROFESSIONAL STUDIO FOR GRAPHIC
DESIGN. HE INTENSIUELY OEUELOPED AUANT-
GARIE TYPESETTING ANDO HIS POSTERS

ANDO PRINTED MATTERS SHOLW A CONCERN
WITH CONTEMPORARY THEMES FROM THE
PSHLCHOLOGY OF AOUERTISING.

FOLLOWING HIS DEPARTURE FROM THE
BFRAUHAUS 1N 1928, BAYER CONTIANUED TO
WWORK AT FIRST 1IN GERMANY, LATER IN THE
USA, ANO EECAME OME OF THE MOST IANFLU-
ENTIAL GRAPHIC DESIGNERS OF THE TLIEMN-
TIETH CENTURY.

JOoosT SCHMIOT WAS HIS SUCCESSOR AT
THE BAUHAUS. HE INTROOUCED A SWSTEM-
ATIC COURSE FOR THE DESIGN OF LETTERING
ANDO AOUERTISING GRAPHICS ANDO EHPANDOED
IT TO THE PRALCTICE OF EHHIEBITION DESIGH.
EHAMPLES OF THE APPLICABILITY OF
EHPERIMENTAL FORMS OF PRESENTATION

IN ARCHITECTURE, SCULPTURE., PHOTOG-
RAPHY, AND TYPOGRAPHY WERE PRESENTED
In FAUHAUS TRAUELING EHHIRITIONS ANDO
AT COMNUENTIONS IN ANDO OUTSIOE GERMAMY.
THE STANDS WERE DESIGNED BY THE AOUER-
TISING WORKSHOP.

MANIFESTO

THE ULTIMATE AIM OF ALL CREATIUE
ACTIUITY IS A FUILDING! THE OECORATION OF
BUILOINGS WAS ONCE THE NOBLEST FUNC-
TION OF FINE ARTS, AND FINE ARTS WWERE
INOISPENSABLE TO GREAT ARCHITECTURE.
TonAY THEW EHIST IN COMPLACENT ISOLA-
TIiON, ANDO CAN ONLY BE RESCUED BY THE
CONSCIOUS CO-OPERATION AND COLLARO-
RATION OF ALL CRAAFTSMEN. ARCHITELTS,
PRINTERS, ANDO SCULPTORS MUST OMNCE
AGAIN COME TO HNOW ANDO COMPREHENTD THE
COMPOSITE CHARACTER OF A BUILOING, BOTH

AS AN ENTITY AND IN TERMS OF ITS UARRIOUS
PARTS. THEN THEIR WORHK WILL FE FILLED
WITH THARAT TRUE ARCHITECTONIC SPIRIT
WHICH, AS “SALON ART™, IT HAS LOST.

THE OLO ART SCHOOLS WERE UMNAELE TO
PRODOUCE THIS UNITY; ANDO HOLW, INOEED,
SHOULD THEY HAUE DONE 50, SINCE ART
CANNOT FE TAUGHT? SCHOOLS MUST RETURN
TO THE WORKSHOP. THE WORLD OF THE
PATTERN-DOESIGNER ANDO APPLIED ARTIST,
CONSISTING ONLY OF ORAWING ANDO PRINTING
MUST BECOME ONCE AGAIN A WORLD IN
WHICH THINGS ARE BUILT. IF THE wOUNG
PERSON WHO REJOICES IN CREATIUE ACTIUITY
now PEGINS HIS CAREER AS IN THE OLOER
OAYS BY LEARNING A CRAFT., THEN THE
UNPROOUCTIUE “"ARTIST™ WILL NO LONGER

BE CONOEMMED TO INAODEQUATE ARTISTRY,
FOR HIS SHILLS WILL FE PRESERUED FOR THE
CRAFTS IN WHICH HE CAN ACHIEUE GRERAT
THINGS.

ARCHITECTS, PAINTERS, SCULPTORS, LWWE
MUST ALL RETURN TO CRAFTS! FOR THERE
IS NO SUCH THING AS “"PROFESSIONAL
ART". THERE IS NO ESSENTIAL DIFFERENCE
BETLWEEN THE ARTIST ANO THE CRAFTSMAM.
THE ARTIST IS AN EHALTED CRAFTSMAM.
By THE GRACE OF HEARUEN AND IN FARE
MOMENTS OF INSPIRATION WHICH TRAMN-
SCEMNDO THE WILL, ART MAY UNCONSCIOUSLY
ELOSSOM FROM THE LABOUR OF HIS HAND,
BUT A BASE IN HANDOICARAFTS IS ESSENTIAL
TO EUERY ARTIST. IT IS THERE THAT THE
ORIGINAL SOURCE OF CREATIUITY LIES.

LET US THEREFORE CREATE A MNELW GUILD OF
CRAFTSMEN WITHOUT THE CLASS-OISTINAC-
TIONS THAT RAISE AN ARROGANT BARRIER
HETLWIEEN CRAFTSMEN ANDO ARTISTS! LET

US DESIRE. CONCEIUE, ANDO CREATE THE NELW
BUILOING OF THE FUTURE TOGETHER. IT WILL
COMEBINE ARCHITECTURE, SCULPTURE, AND
PRINTING IN A SINGLE FORM, AND WILL ONE
OAY RISE TOWARIDOS THE HEAUENS FROM
THE HANDOS OF A MILLION WORKERS AS THE
CRYSTAHLLINE SYMEOL OF A NEW AND COMING
FAITH.

LWWALTER GROPIUS

TEHT FROM THE BAUHAUS ARCHIUE | Museum OF DESIGN
HLINGELHOFERSTRANE 14
0 - 107185 FErRLIN [TIERGARTEM]



WERKSTATT TYPOGRAPHIE UNDO REHLAME

In DEN ERSTEN JAHREN DES WEIMARER FAUHALUSES SPIELTE DIE TYPOG-
RAPHIE MNOCH NICHT DIE 2ENTRALE ROLLE, DIE IHR SPATER 2UHXAM. SCHRIFT
WAR FlLifF BAUHAUSMEISTER WIE JOHAMMES ITTEN DDER LOTHAR SCHREYER
IN ERSTER LINIE EIN HLUNSTLERISCHES AUSORUCHSMITTEL. PRAKTISCHE
ANWENDUNGEN WAREMN ANFAMNGS SELTEM UMD ELIEREN AUF KLEINERE
IRFUCHSACHEN PESCHRANHT.

IIE SITUATION ANDERTE SICH 1923 GRUNIOLEGEND MIT OER BERUFUNG
MoHoLy-NAGYS, DER DIE IDEEN DER NEUEN TYPOGRAFPHIE AM BAUHAUS
EINFLIHRTE. SCHRIFT GALT IHM UOR ALLEM ALS MeEDium nER HoOmMmuniKA-
TIOM; ES GING IHM UM “BLARE MITTEILUNG IN IHRER EINORINGLICHSTEN
Form™. IlE WERPUNG 2UR GRONREN WEIMARER BAUHAUS-AUSSTELLUMNG 1M
SommER 1923 2EIGT FEREITS OEUTLICH SEINEN EINFLUl. MoHOLy-NAGY
ENTWARF OAS LAYOUT FiiR DIE FEGLEITPUERLIKATION 2UR AUSSTELLUNG
uno LFERMNAHM DAMNM AUCH DIE TYPOGRAPHISCHE GESTALTUNG FLIR DIE
1925 ERGFFNETE REIHE DER “"BAUHAUSELCHER".

Uon nun AN WAR OIE TYPOGRAPHIE AM BAUHAUS GAMNZ WESEMNTLICH MIT
DER EIGEMWERBEUNG, MIT DER ENTWICHLUNG EINES UMNUERLWECHSELEAREN
ERSCHEINUNGSEILIOES FLiR OIE SCHULE UEREUNDEN. GESTALTUNGSMITTEL
WWAREN BLARE. SCHMUCHLOSE IRUCHSCHRIFTEN, DIE GLIEDERUNG UMD
AKE2ENTUIERUNG DER SEITEN DURCH EINPRAGSAME 2EICHEN ODER FARBIGE
TYPOGRAPHISCHE ELEMENTE, SCHLIENRLICH EINE DIREXKTE INFORMATION
DURCH DIE UERRINOUNG UOn SCHRIFT uno FOTOGRAFIE, FLiR DIE DER
BEGRIFF "TYPOFOTO"” GEPRAGT WLURIE.

Hinzu vAmM DeR ASPEXT DER OWonomie iIm GEERAUCH GENORMTER
FORMATE UNDO 2EITWEISE AUCH EINER UEREINFACHTEN ORTHOGRAPHIE,
INSEESONDOERE DER HLEINSCHREIBUNEG.

NMegen MoHOLY-MAGY TRATEN sSCHOM 1IN WEIMAR AUCH 1OOST SCHMIOT
uno HEREPERT BAYER HERUOR. BAYER LIFERNAHM AM BAUHAUS DESSAU

OIE LEITUNG DER NEU EINGERICHTETEN IRUCH- UNO REKRLAMEWERKRSTATT
uno KONMATE SIE INMNERHALE HURZER 2EIT 2U EINEM PROFESSIONELL AREEI-
TENDEN ATELIER FilR GRAPHIK-TESIGN AUSEAUEN. ER ARBEITETE INTENSIU
AN DER ENTWICHLUNG AUANTGARDISTISCHER IRUCKSCHRIFTEM, UMD IN
SEINEMN PLAKATEN unno DRUCKSACHEN 2EIGT SICH DIE AUSEINANDERSET-
ZUMNG MIT OEM ARTUELLEN ERHKENNTNISSEN DER LUERPEPSYCHOLOGIE.

BAYER HAT NACH DEM AUSSCHEIDEN AUS DEM BAUHAUS Im JAHRE 1928
SEINE ARPEIT 2UNACHST IN DEUTSCHLAND, SPATER 1N DEN USA FORTGE-
FLIHRT UND WURDE 2U EINEM DER EINFLURREICHSTEN GRAPHIK-TIESIGNER
DES 2WANZIGSTEN JAHRHUNDERTS.

SEINE NMACHFOLGE AM BAUHAUS UPERNAHM JOoOosT SCHMIOT. ER FLHARTE
EINEN SYSTEMATISCHEN UNTERRICHT FiiR SCHRIFTENTWURF unn WERBE-
GRAPHIHK EIN, OEN ER NUN AUCH AUF DIE PRAHIS DES AUSSTELLUNGSIE-
S5IGNS AUSOEHNTE. ANWENDUNGSMOGLICHREITEN FLIR EHPERIMENTELLE
PRASENTATIONSFORMEN AUS ARCHITEXTUR, PLASTIK, FOTOGRAFIE LUNDO
TYPOGRAPHIE BPOTEN SICH IN WWANDERAUSSTELLUNGEN DES BAUHAUSES
EBENSO WIE AUF MESSEN ImM InN- uno AUsSLAND, 0IE unon DER LWERFELWERHK-
STATT GESTALTET LWURIOEN.
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